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which had been painted under Hunt's supervision and at
which Hunt had given practical assistance, enabling
Rossetti to complete it in a thoroughly Pre-Raphaelite
manner as to colour and detail, was immediately regarded
as the production of the originator of a new school; and, on
account of the obvious reversion to an earlier style of
painting, it was assumed that the aim of this new movement
was to revive a dead art, which, incidentally, had already
been attempted by several leading painters. So that Hunt
experienced the mortification of knowing that the public
had from that moment marked down Rossetti as leader of
his reform movement, and that they had interpreted that
movement as early Christian in its tendency. And, indeed,
Rossetti himself did not scruple to keep up in casual
conversation the illusion as to his own leadership, so that
even Ruskin was deceived.

Unable to face his injured benefactor, Rossetti without
explanation ceased to attend Hunt's studio, and some weeks
later sent a porter to collect his belongings, with the message
that he had ceased on the previous Lady Day to be respon-
sible for the discharge of his share of the rent. When he
planned to quit his father's house Hunt had arranged to
sleep in the studio in order to avoid the expense of a second
room; but, in agreeing to allow Rossetti to share the studio,
he had been obliged to engage a separate bedroom; this
bedroom was now legally upon his hands until the end of a
quarter's notice, but, being seriously short of funds, he
persuaded his landlord into a compromise, which enabled
him to dispense with the room at an earlier date.

With only a few pounds in his pocket he now began to
work out the design for his picture of Christians escaping
from Druids. There was as yet no offer for the purchase
of Rienzi) although an architect, Nockalls Cottingham by